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SCHUMANN’S 


PIANO COMPOSITIONS 


Arabeske— (Arabesque), Op. 18 

Blunienstueck (A inoral Offering), Op. 

Acht Fantasiestueeke (Eight Fantasias), 0|>. 12. 

Book I, Nos. 1, 2, 3 and 4 

Book II, Nos. 5, 6, 7 and 8 

In single numbers: 

1. Des Abends (At Eve) 

2. Aufscbwung (Soaring) 

3. Warum? (Why?) 

4. Grillen (Whim^ 

6. In Der Nacht (In the Night) 

6. Fabel (Fabel) 

7. Tradmes Wirren (Dream Mazes) 

8. Das Ende vom Lied (The End of t he Song) . - . 

Schlummerlied (Slumber Song), Op. 124, No 16 

Vogel uls Prophet(TheBirdasaProphet), Op. 82, No. 7 

At the Spring 


Komauze, in F sharp major, (Homance), Op. 28, No. 1.. .. 

Novellette. No. 10 

Traumerei uud Romanza, No. 7 from Kinderscenen, 
Op. 15, and No. 19 from Jugend Album, Op. 68. . . 
Hamorestce (Am Gamin — Ritter vom Steckenpferd) 

Nos. 8 and 9 from Kinderscenen, Op. 15 

Novellette* in F major. Op. 21, No. 1 

Novellette, in D major, Op. 21, No. 4 

Novellette, in £ major, Op. 21, No. 7 

Novellette, in B minor, Op. 99, No. 9 

Naclitstueck, in D flat major. No. 3 

Nachtstueck, in F major, l)p. 23, No. 4 

FantaHiestuecky in A flat major. Op. Ill, No. 2 

Arpeggio Study. No. 14, from Jugemt Album, Op. 68.... 
Melody and March of the Soldiers, Nos. 1 and 2 
from Jugend Album, Op. 68 
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Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of 
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CHOICE NEW PIANO SOLOS. 


diflleuU.'’%1 |“rraX"r o-’y- *'>g- moderately 


Moszkowski, Moritz. 

Fire Spanish Dances, op. 12, Xo. 6. 

Complete [R.E.] 1 60 

In single numbers : 

3 Xo. 1 — Madrid — Spanish Dance [r. e.] 25 

SprlghtlT, melodious and captivating. Ven- popular 
with pupils. Spleudld teaching piece. 

3 Xo. 2 — Seville — Spanish Dance [r. e.] 60 

Universal favorite with pupils. Very original and 
characteristic. Flue teaching piece. 

3 No. 3 — Barcelona (Spanish Dance) [R. E.J GO 

One of Moszkowsbi’s most charming and catchy 
Spanish dances. Geod for style and linger practice; 
admirable teaching piece. Very popular with pupils. 

3 Xo. 4 — Valencia — Spanish Dance [r. e.] 25 

Magnificent edition of this popular dance. Affords 
practice in style and octave work. 

4 Xo. 6 — Malaga, Bolero— Spanish Dance, 

[R- E-] 40 

An orlrfnal and characteristic piece; very taking. 
Admirable teaching piece for style. Pupils’ favorite. 

Three Spanish Dances, op. 21. 

4 Xo. I. in Gr major [r. e ] 60 

4 Xo. II. in D major [r. e.] GO 

4 Xo. III. in F sharp minor [R. E.] GO 

Three of Moszkowski's most original and eflPective 
compositions; immensely effective. Splendid study 
for style. Good teaching pieces. Pianists’ favorites, 

6 Come to the Dance — Tarantella, 

op. 22, Xo. 1 [r. B.] 75 

One of the finest tarantellas written ; great favorite 
of pianists; unusually effective. Splendid for style 
and running finger work. Excellent teaching piece. 

Ans alien Herm Laender (From Foreign 
Lands), op. 23. Five characteristic 
pieces. 

3 Xo. 1— Merry Cossaks (Lustige Kosacken) 

Russia (Kusaland) [r. e.] 26 

Captivating and characteristic. One of Mosz- 
kowskl'shest. Good teaching piece. Pupil’s delight. 

3 Xo. 2 — Du Holde Maid (Thou Lovely 

Maid), Germany (Deutschlund) [r. e.].... 60 

One of the most beautiful and pathetic pieces ever 
written. A composition that charms all. A great 
favorite and teaching piece. Special study for the 
artistic use of the pedal. Great favorite of pupils. 

Xo. 3—Fandango, Spain (Spanien) [r. e.] 35 

Charming and fascinating dance— picturing Spanish 
life. Good study for style. 

4 Xo. 4 — Toujours Gai (Always Gay) — 

Tarantella in A major, Italy (Italien) 

[R- RO 1 00 

One of Moszkowski’s most popular pieces. Magnifi- 
cent for development of technique. Very brilliant 
and good teaching piece. Should be studied by all 
students. Great favorite with pupils. 

3 Xo. 6 — Danse Hongroise, Hungaria (Un- 

garn) [r. e.] 60 

A very dashy, characteristic composition. Im- 
mensely effective If well played. Great favorite with 
pupils. Magnificent teaching piece. 

4 Enticelles (Sparks), op. 36 [r. e.] 60 

One of Moszkowski’s very best inspirations. Pine 
light staccato work; very eflfective when well played. 

Good teaching piece. 

4 R4veil d’ Amour, Le (Love’s Awake- 
ning)— Waltz [R. E.] 1 00 

Nothing more fascinating, melodious and brilliant 
has emanated from the pen of this favorite author. 

It may be truly called his piece de resistance. Im- 
men-ely popular. Splendid teaching piece. Un- 
usually popular with pupils. Magnificent concert 
number. 

4 Serenata und Trio [r. e.] 60 

Here the composition Is given In Us entirety, it is 
the best edition of the celebrated work, with careful, 
artistic pedal notation. Immensely popular with pupils. 

Paderewski, Igrnaz Jan. 

4 Krakowiak, op. 9, Xo. 5 [r. e.] 36 

One of Paderewski’s very best works; destined to 
be as popular as his minuet. 

2 Minuet, op. 14 (Edition for the Young 

Pianist) [R. e.] 35 

Adapted for young pianists, retaining the brilliaricv 
of the original. Favorite with pupils. Splendid 
teaching piece. 

6 Polonaise, op. 9, Xo. 6 [r. e.] 60 

A grand work; exceedingly elTectlve. Study of a 
hi border. Great favorite of good pianists. 

Joacliim. 

4 Fileuse, La, op. 157, Xo. 2 [r. e.] 1 00 

Double edition; giving the original text, as well as 
Adolf Henselt’s revised and Improved edition, as 
played by Von Billow, Liszt, Paderewski, and others. 

4 Fisher Maidens of Procida, The — 

Tarantella in D minor [r. k.] 56 

A magnificent edition. Revised by the author of 
this famous tarantella. One of the finest teaching 
pieces ever written; very effective. Pupils’ favorite. 

8 Rigaiudon, edition for the young pianist [r.e.] 36 

Edition for young pianists. Work of a v^ high or- 
der. Fine study for style and technique. Worthy the 
study of all students. 


Rive-Kingr> Julia. 

7 Andante^ und Allegro— aus Mendelssohn’s 
Violin Concerto, Op. 64, in freier Ueber- 

tragung fuer Klavier 1 60 

One of the finest concert pieces written. It may 
be said that this is a greater concerts* for the piano 
than for the violin. Admirers of Mendelssohn’s 
Rondo Caprlccioeo will be especially pleased with 
it, as It is on the same order. 

6 Ballade et Polonaise de Concert — Vieux- 
temps, op. 38, in freier IJebertragung 

fuer Klavier i 60 

Unnsiially brilliant and effective. A great favorite 
and programme number of good pianists ; forms an 
essential nnmbcr to every pianist’s repertory. 

4 Bubbling Spring — Tone-Poem Char- 

acteristic 1 00 

A masterly composition of a high order. A univer- 
sal favorite with pianists. A great favorite lor the 
parlor or concert. It sbonld be In the repertory of 
every ambitions pianist. Fine teaching piece. Im- 
mensely popular with pupils. 

6 Carmen (Bizet) — Grand Fantasia 1 50 

Great concert rantasbi— one of the be-tof recent 
date. Well played, produces wonderful effect. Great 
favorite of good pianists. 

7 Chopin’s Op. 2 , (LaciDaremlaMano) [r. e.] 2 00 

One of the finest set of variations ever written. 

Was a special favorite of Schumann, who prononneed 
it the greatest work of the kind. 

5 Concert Sonata in A major — Scarlatti — 

(Revised and Fingered) [r.e.] 60 

One of the most famous compositions written. 

Found in the rejiertory of all great pianists, and 
should form a part of every student's education. 
Magnificent teaching piece. 

4 Fragrant Breezes— Transcription of Jen- 
sen’s “ Murmelndes, Luftchen Blii- 

thenwind ” in freier Uebertragung 60 

A magnificent composition. Special favorite of 
teachers. Admirable teaching piece for style and 
the artistic use of the pedal. 

0 Gems of Scotland — Caprice de Concert 1 60 

Introducing “Kathleen,” “Annie Laurie,” and “Blue 
Bells of Scotland.” 

A great fantasia; nothing more effective for the con- 
cert; great favorite with good pianists. Fine teaching 
piece for style. 

4 Hand in Hand— Polka Caprice 75 

An elegant salon composition; bright and taking. 
Splendid study for style. An admirable leaching piece. 

6 Home, Sweet Home— Grand Paraphrase 

de Concert \ oo 

The greatest fantasia on this ever popular theme; 
wonderfully effective concert number, abi-unding in 
elegant passages; unusual and striking aliiging ef- 
fects : great favorite with pupils. An excellent teach- 
ing piece. 

4 March of the Goblins 60 

Characteristic composition. Unusually well written. 

V ery effective. Fine practice for style and staccato 
work. Should be in the hands of all piano students. 

4 Mazurka des Graces — Morceau de Salon... 1 00 

Very characteristic, melodious, brilliant and ef- 
fective. Magnificent study for style and phrasing. 

Great favorite with pianists and pupils. 

4 Xearer My God to Thee— Grand Para- 
phrase de Concert 1 oo 

A grand composition. Nothing more effective. 

Each variation affords distinct technical v ork. Great 
favorite with students. Should be studied by all am- 
bitious pianists. Magnificent concert number. Im- 
mensely popular with pupils. 

6 Old Hundred— Paraphrase de Concert 1 00 

A fine transcription of this noble choral. One of the 
most graceful and effective pieces written. Fine for 
style, Introducing runs and arpeggio work, alternating 
In both hands; a figure rarelv feund. Magnificent 
study. Immensely popular with pianists. 

4 On Blooming Meadows— Concert Waltz 1 00 

Wrltien expressly for and played by Theodore 
Thomas’ Grand Orches ra at his Concerts. 

The most popular waltz of modern times. Favorite 
concert piece with pianists. Splendid study. Admir- 
able teaching piece. Great favorite with pupils. 

4 Pens4es Dansantes (Thoughts of the 

Dance) — Valse Brilliante 1 00 

Very brill'ani and effective waltz. Pit companion to 
the author’s popular “On Bloom*lng Meadows.” Ele- 
gant study for style. Excellent teaching piece. 

G Polonaise Heroique— Morceau de Concert 1 00 

A majestic work. Liszt, to whom it Is dedicated, 
pronounced it one of the greatest of Its kind. Im- 
men«ely effective. Popular concert number with 
pianlsis. This great work should be In the repertory 
of all pianists. 

6 Popular Sketches — Concert Caprice 1 50 

Introducing “Lilli Bullero,” “Arkansas Traveler." 

Garrl Owen,” “Blue Bells of Scotland,” and “Gieue 
Americaln.” “ 

A great concert piece. Carries an audience bv storm 
Fine teaching piece for style. Immensely popular 
with pianists and pupils. 

7 PreludeandFugue(Haherbier-Guilmant) 1 00 

A profound work. This work Is more brilliant and 
greater in effect than Bach’s great organ preludes and 
fugues transcribed by Liszt. 

7 Rhapsodie Hongroise, Xo. 2 (Liszt) 1 60 

With Explanatory Text, Correct Fingering, Phrasing 
and Osslas; and three page Cadenza by Franz Bendei 
and Julie Rlve-Klng. as played by Mme. Rlve-Klng. 
Paderewski. Rosenthal and D’Albert at their concerto 
The most popular of Liszt’s Rhapsodies 


Rivc-King, Julia — Continued. 

4 Supplication — Transcription of Jensen’s 

“ Lehn ’deine Wang an meine Wang ” 6 i 

A groat transcription. One of the most lovely piano 
works of this great author. Nothing more refined. 

Good teaching piece. Magnificent study for artistic 
pedaling. 

7 Tales from the ViennaWoods— Waltz, (Strauss) 

Grand Paraphrase de Concert 1 60 

A great concert number; one of tbo most effective 
ever written. Special favorite of the best pianists, 

4 Thoughts of the Dance (see Pens^es Dan- 
santes) — Valse Brilliante 1 00 

6 Wiener Bonbons— Waltz with Arabesque 

for Concert use (Strauss) 1 60 

A wonderful paraphrase; |>opiilar with pianists. 
^othlng more brilliant or captlvailng. Great study. 

Schotte, Armin. 

4 Dew on the Meadow — Mazurka 60 

Very musiclanly; great favorite of pianists; very 
effective. Commendable teaching piece. 

4 EnEvant — March Militaire $o 

A well written march, and splendid teaching piece. 

Three Impromptus, complete 1 25 

In single numbers: 

4 Xo. 1 — Romanze 50 

An unusually melodious and scholarly work.' ’Verv 
effective. Deserves a place In the reperloryof Inlelll- 

f ent muPlclsns. Splendid for style and execution. 

me study for artistic pedaling. Great favorite with 
pianists. 

6 Xo. 2 — Humoreske 60 

A splendid piece for style and execution. Fine wrist 
and octave work. Should be played by all pianists. 

4 Xo. 3 — Das Blichlein.... 60 

Very characteristic. Most beautifully written'work.* 

Very melodious and refined. Good practice in trills, 
sty.e and artistic pedaling. Splendid teaching piece. 

4 Irresistible- Galop Brilliante 75 

Bright, showy galop; very musleianly. Admirable 
study for octave work. Great favorite with pupils. 

6 Mignonette — Impromptu Polka 75 

J^omposltion ranking justly with the best of Schul- 
hofTs or Wollenhaupt’s compositions. Fine practice 
in style and execution. Very popular with students. 

Schubert, Franz. 

3 Love's Sorrow (Liebespein), Theme with 

Variations [r. e.] 50 

ou®"?., . Schubert’s most beautiful ’ liisplriitt'o^^^^ 

Should be In the repertory of every ambitious student 
Great study for style and expression. 

4 Minuette Cdl^bre, op. 78 [r. e.] 


Famous minuet played by Rubinstein. Nothing 
lovelier or more beautiful for piano, stvle and delicacy 
of execution. Universally popular with pianists. 

4 Summer Fancies — Impromptu, op. 90, 

Xo. 2 [R. K.] ^ » K » 


One of the greatest piano pieces written. Unusually 
melodious and brilliant. Magnificent work in runs 
Favorite concert number with pianists. Should be 
studied by every pianist Great teaching piece. 

4 Voices from the Forest— Impromptu, 

op, 90, Xo. 4 [R. e.] 7 

One of the happiest and brightest of Schubert’s 
compositions. It portrays nature with most realistic 
power. Very popular with pianists. Admirable for 
puPlIo nerformance. Great study In style. Superior 
teaching piece. Unusually popular with pupUs. 

Streletzki, Anton. 

4 Berceuse (Cradle Song) 41 

A composition of a high order — dreamy and 
romantic. 

5 Gavotte Majestique 6 * 

A gran«L b--Id composition ; very effective when well 
played. Dedicated to Dr. Hans von Buelow. 

6 Mazeppa— Galop de Concert 71 

u the finest galops written; very muslcVanir.’ 

bri lianL dashy and effective. Excellent study for 
style. Great favorite with pupils. 

3 Valse Caprice j 5 j 

A greatwork; magnlficentconcert number: originaii 
melodious and graceful. Special favorite of pianists 
Grand study. Played by Rubinstein, D’Albert, Rosen- 
thal, etc. Great favorite with pupils. 

Schulhoffj Jules. 

4 Danse Rustique, op. 23, Xo. 3 [r. e.] 


A magn'ficen^ composition. Very descriptive of 
“ nd chords; 


very oescr 

country life. Fine wo^k In sixths, octaves an' 
very effective. Excellent teaching piece. 


4 Souvenir deVarsovie— Mazurka, op. 30 [R.e.T 
Nothing more elegant in the salon nnmbers. Unusu- 
ally graceful and melodious. Splendid study for style 
Great favorite with pupils. 

4 Souvenir de Kieff— Mazurka, op. 39 [r. e.;;.... 
An admlr ble work; refined, elegant and bright! 
Great siuiiy for style. Fine teaching piece. Favorite 
with pupils. 

6 Tarantella, op. 54 [r. e.". 

• pronounced by the great Stephen 
Miller the best tarantella written. Splendid study. 
Fayorlte concert piece of Thalberg, Liszt and Jaell 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 2307 Locust St., St. Louis. 


